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DUBLIN GRAND OPERA SOCIETY 


International Opera Season 


15th APRIL to 11th MAY 1974 


LUCIA DI LAMMERMOOR LA FAVORITA MADAMA BUTTERFLY 
(Donizetti) (Donizetti) ( Puccini) 
RIGOLETTO SIMON BOCCANEGRA 
( Verdi) ( Verdi) 
ARTISTS 


Atzuko Azuma, Anna Maria Balboni, Niculina Mirea Curta, Viorica Cortez, Ruth Maher, Terry 
Reid, Gunes Ulker, Gianni Bavaglio, Antonio Bevacqua, Mugur Bogdan, Franco Bonanome, 
Brendan Cavanagh, Gabriele Floresta, Giovanni Gusmeroli, Giorgio Gatti, Brendan Keyes, John 
O'Flynn, Patrick Ring, Salvatore Sazzu, Aurio Tomicich, Dympna Carney, Monica Condron, 
Gemma Kavanagh, Olive Duncan, Maura Mooney. 


| CONDUCTORS 
NAPOLEONE ANNOVAZZI ALBERT ROSEN 
PRODUCERS 
JAROSLAV HORACEK PHILIPPE PERROTTET 
Resident Chorus Master and Chorus Master Visiting Chorus 
Accompanist | Master 
JEANNIE REDDIN McDONALD JOHN BRADY KENNETH CLEVELAND 
L.R.A.M., A.T.C.L. 
Stage Director Choreographer Assistant Choreographer 
PATRICK McCLELLAN PHILIPPE PEKROT TET NADIA STIVEN 


Scenic Artist 
MERVYN ROWE 


RADIO TELEFIS EIREANN SYMPHONY ORCHESTRA 
By Kind Permission of the Radio Telefis Eireann Authority 
CHORUS AND CORPS ге BALLET OF THE DUBLIN GRAND OPERA SOCIETY 
The Society reserves the right to make unavoidable alterations without notice 
FOR GAIETY THEATRE 


Stage Manager Manager Chief Electrician 
PATRICK JONES JOSEPH KEARNS SEAN BURKE 
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DUBLIN GRAND OPERA SOCIETY 


GOVERNING BODY 1974 


President: PROFESSOR ANTHONY G. HUGHES, D.Mus. 


Vice-Presidents: DON FERDINANDO d'ARDIA CARACCIOLO DEI 
PRINCIPI DI CURSI 
THOMAS McMAHON, В.Е, B.Sc., M.I.C.E.l. 
PATRICK DIFFNEY 


MANAGEMENT COMMITTEE 


Chairman: LIEUT.-COL. CAV.UFF. WILLIAM O'KELLY 
Vice- Chairman: DEREK CARROLL, PH.D., B.E. 
Hon. Secretary: MISS MONICA CONDRON 


Hon. Asst. Secretary; JOHN CARNEY, F.C.A. 


Joint Hon. Treasurers: MISS AILEEN WALSH and DONALD J. POTTER 


THOMAS F. CARNEY, Ғ.С.А. 
THOMAS A. DOYLE, S.C. 
RICHARD HANRAHAN 

J. Н. С. LOVATT-DOLAN, S.C. 
MISS MAUREEN LEMASS 

DR. DERMOT O'KELLY 

MISS SYLVIA WHELAN, L.L.C.M. 


GAIETY THEATRE, DUBLIN 2. 
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38 Dawson St., Dublin 2. Tel. 779446 


30 Prince's St, Cork. Те! 20311 
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IHE SOCIETY’S GUARANTORS 


The Societys Productions have been graciously sponsored by the 


followin го private persons and business firms: 


An Bord Bainne 

Brindley Advertising Ltd. 
An Chomhairle Ealaion 
Aer Lingus Teo. 

Allied Irish Banks 

Bank of Ireland Group 
Burmah Castrol (I) Ltd. 
Sir Alfred Beit, Bart. 

M. J. Boylan & Son Ltd. 
John Byrne Esq. 
Brennan Insurances Ltd. 
Prince F. d’Ardia Caracciolo 
Dr. Arthur L. Doenecke 
P. J. Carroll & Co. Ltd. 
Collen Bros. 


Concrete Products of Ireland Ltd. 


Craig Gardner Ltd. 
Patrick J. Diffney Esq. 
Dodder Properties Ltd. 


Patrick Fagan Esq. 

Karl Feldman Esq. 

Fiat (Ireland) Ltd. 

Richard Godsil Esq. 
Hector Grey (Ireland) Ltd. 


Arthur Guinness Son & Co. Ltd. 


Gypsum Industries Ltd. 
M. & P. Hanlon Ltd. 
Hospitals Trust Ltd. 

IBM Ireland Ltd. 

Irish Glass Bottle Co. Ltd. 
The Irish Times Ltd. 

W. & R. Jacob & Со. Ltd. 
Janelle Ltd. 

Jury’s Hotel. 

Lamb Bros. (Dublin) Ltd. 
Thomas MacMahon Ltd. 
Dennis Mahony Motors Ltd. 
A. H. Masser Ltd. 


S. McCormick Ltd. 

Edward Meade Esq. 

Municipal & General Supply Co. 
J. H. North & Co. Ltd. 

Donal O Buachalla 

Lieut.-Col. Cav.Uff. William O’Kelly 
McCullough Pigott Ltd. 

Player & Wills (Ireland) Ltd. 
Liam Slattery Esq. 

Roadstone Ltd. 

South of Ireland Asphalt Co. Ltd. 
Standard Life Assurance Co. Ltd. 
Stephenson, Gibney & Associates 
Sunbound Holidays Ltd. 

Teddy’s (Dun Laoghaire) 

Total Refrigeration Co. Ltd. 
Weatherwell Ltd. 

Willwood Group of Companies 


The Society solicits similar support from other firms and individuals to enable further 


improvements to be made in the standard of its productions. 
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GAIETY THEATRE 


COMMENCING MONDAY 6th MAY COMMENCING MONDAY 13th MAY 


Theatre of the South 
Present The First Visit of 


CRATY Wal, | BALLET GALLEGO 


with The world famous 


J N. Heal 
mn PR eae К GALICIAN BALLET CO. 


AND SUPPORTING CAST 
FOR ONE WEEK ONLY with full cast of 60 artistes 








COMMENCING JULY 


Grand New Summer Show 


MAUREEN POTTER 
GAELS OF LAUGHTER 


Full Supporting Company 





FOR FURTHER DETAILS WATCH FOR NEWSPAPER ANNOUNCEMENTS 





Kathleen Branagan 


Eileen Byrne 
Stella Byrne 
Dympna Carney 
Aileen Cashman 
Noreen Coen 
Monica Condron 
Betty Crosbie 
Rita Cullen 
Anne Deegan 
Maura Devine 
Florrie Draper 
Adrienne Doyle 
Maeve Dore 


Patrick Brennan 
Derek Carroll 
John Carney 
Tom Carney 
Anthony Byrne 
Robert Dempsey 
Charles Dunphy 
Gordon Coulter 
Sean Flanagan 





DUBLIN: GRAND OPERA SOCIETY 


PERFORMING 


LADIES : 


Adrienne Duffy 
Olive Duncan 
Gertrude Eustace 
Ursula Fowler 
Noreen Hanratty 
Marion Kavanagh 
Marie Mackey 
Alice Moffat 
Margaret Conran 
Mary Moriarty 
Caroline Phelan 
Fay McGowen 
Sheila Moloney 
Maura Mooney 


GENTLEMEN : 


Richard Hanrahan 
Robert Hammond 
Barry Hodkinson 
Paul Kavanagh 
Austin Grehan 
Noel Grace 
Edward Kerrigao 
Matt Malone 
Clem Morris 





MEMBERS 


Margaret McIntyre 
Pauline McHugh 
Pauline Nolan 
Breda O’Donoghue 
Norrie Stanley 
Mary Troy 

Kitty Vaughan 
Aileen Walsh 
Sylvia Whelan 
Dorothy Kenny 
Gemma Kavanagh 
Cecily Morrison 
Patricia O’Toole 
Maureen McDonnell 


Gerard V. Mooney 
John Noonan 
Liam O’Kelly 
Sean O’Kelly 
Fergus O’Kane 
Colm O’Reilly 
Billy O’Riordan 
Richard Noonan 
Martin Morrissey 
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Need something 
to sing about? 


Try 9 
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As safe as houses! 





Or 12.3% gross. That’s what the \ 
Provident Building Society pay 
their investors ! 

When it comes to returns on 
your money — the Provident hit 
the highest notes. Paying an 
attractive tax-free interest 
rate ! Which is why so many 
people are singing Our praises. 

You can withdraw up to £1,000 
on demand. And if you need more 
than that, you can do so in a 
very short time. 

Invest with the Provident. 

And give yourself something to 
sing about! 


The Provident 
Building Society 


54 Dame Street, Dublin 2. Telephone: 770425 








Established 1893 








RTE SYMPHONY ORCHESTRA 


First VIOLINS 
J. Maher 
A. Nachstern 
J. Chapman 
W. Shanahan 
M. McLoughlin 
V. Gaminiti 
S. O’Grady 
T. Kirwan 
T. Timoney 
E. Maguire 
R. O’Donovan 
S. Fitzpatrick 
T. Costello 


Second VIOLINS 
A. Evangelisti 
J. Leydier 
A. Brough 
D. Hall 
C. Assa-Munt 
J. Miley 
V. Kindlon 
S. O’Doherty 
A. Kane 
Е. Briggs 


VIOLAS 

M. Larchet 
P. O’Connor 
K. Green 
M. Carolan 
M. Healy 

J. Adams 

S. Bryan 

M. Alburger 


CELLI 
V. Caminiti 
M. O'Grady 
B. Mooney 
H. O’Donovan 
P, O’Callaghan 
R. Pierce 
L. Krause 


BASSES 
H. Engemann 
W. Eulitz 
H. Nowak 
Е. Williams 
J. Lavaud 


FLUTES 
André Prieur 
Hans Kohlmann 
Doris Keogh 


OBOES 
Albert Solivérés 
Lindsay Armstrong 
Helmut Seeber 


CLARINETS 
Brian O’Rourke 
Sydney Egan 
James Daly 


BASSOONS 
Gilbert Berg 
Dieter Prodóhl 
Michael Rogers 


HORNS 
Victor Malirsh 
Patrick McElwee 
Colin Block 
Thomas Briggs 
David Carmody 


Jozsef Csibi 
Charles Parkes 
Szabolcs Vedres 


TROMBONES 
Sean Cahill 
David Weakley 
Phil Daly 


TRUMPETS 


TUBA 
Hartmut Pritzel 


TIMPANI 
Henning Knóbel 


PERCUSSION 
Joachim Weiland 
John Reynolds 
Michal Czerwinski 


HARPS 
Sheila Cuthbert 


LIBRARIAN 
Francis Young 


ORCHESTRA MANAGER 
Valentine Keogh 


Thirteen 
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less elegance of sparkling c 
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rystal. 


Ihe time 


Conductors 


NAPOLEONE ANNOVAZZI Artistic Director 


(Conductor). Though born a Florentine completed 
his musical studies at Venice and began his conducting 
career at Riga in 1935. Combining work in the fields 
of symphonic and opera music, he has conducted the 
Santa Cecilia, Vienna Symphony and Munich Phil- 
harmonic Orchestras and the orchestras of Lisbon 
and Madrid, and in the field of opera, at the State 
Operas of Vienna, Cologne, Wiesbaden, Munich and in 
Bucharest, Lisbon, Paris, Barcelona, Naples, Rome as 
well as at Caracalla. In America he has directed opera 
at Havana, Mexico and the City Center, New York. 
In recent months Maestro Annovazzi has been 
conducting at the Rome Opera and at the San Carlo, 
Naples. 








ALBERT ROSEN 


(Conductor) was born in Vienna and after studies at 
the Musikakademien in Vienna and Prague became a 
conductor at the Prague Opera and, subsequently, 
first conductor at the Smetana Theatre in the same 
city. He has also appeared as guest conductor of the 
Prague Symphony and Radio Symphony Orchestras. 
From 1965 to 1968 he conducted at the Wexford 
Opera Festival. In 1969 he was appointed conductor 
of the RTE Symphony Orchestra. Mr. Rosen’s 
direction of the D.G.O.S. productions of Beethoven’s 
Fidelio at the Gaiety and of Janacek’s Jenufa were 
among the highlights of operatic experience in Dublin. 
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Finding the best markets 
in the world for the best dairy 
products in the wortd. 





Grattan House, Mount Street Lower, Dublin 2. 
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Producers 


PHILIPPE PERROTTET 


Philippe Perrottet is Australian, of Franco-Russian- 
Irish descent. He started his artistic career as a boy 
soprano in the Cathedral at Sydney, later becoming 
an actor and designer and then a dancer and choreo- 
grapher. During his eight years as Ballet Master and 
Choreographer for Sadler’s Wells Opera, he gradually 
turned to producing, and has since produced operas 
for the Welsh National Opera, the Oxford Bach 
Festival, the Littlebury Festival, the Arts Theatre 
Cambridge, the Camden Festival and the London 
Chamber Opera, of which he is Director. For several 
years he was adviser to the Ethiopian State Theatres, 
and he is the author of the book ‘Practical Stage 
Make-up’. He first appeared with the D.G.O.S. in 
1953 as dancer-choreographer, and this is his eighth 
season as producer. 








JAROSLAV HORACEK 


(Producer). Began his artistic career as a baritone as 
Kecal in The Bartered Bride in the North Bohemian 
town of Opava when he was 19 years of age. Other 
roles in the Czech and international repertory followed 
in the leading theatres of Czechoslovakia. He has been 
a permanent member of the Prague National Opera 
Theatre since 1953, singing such bass-baritone roles 
as Don Giovanni, Mefistofele, Figaro, Rodrigo, 
Fiesco, Pizzaro, King in Lohengrin, etc. 

Also very successful in concert and oratorio work. 
Is now Professor of solo singing at the Prague Con- 
servatory. 

Recently Mr. Horacek has turned to production. 
Has produced Mozart’s La Clemenza di Tito at the 
Scala, Milan. His Dublin productions of The Queen 
of Spades and Jenufa were notable. For this season 
he undertakes production of two operas in the Italian 
repertory. 


Seventeen 


Chorus Masters 


JEANNIE REDDIN McDONALD 
L.R.A.M., A.T.C.L. 


(Chorusmaster and Accompanist) was trained im 
choral work at the Mathay School of Music, Man- 
chester. She has now been Resident Chorusmaster 
Accompanist to the D.G.O.S. for several years, after 
previously assisting the Society in many offices. She 
is, besides, a pianist of eminence. As accompanist she 
has appeared with every Irish artiste of distinction, 
vocal and instrumental, and at home, in Britain and on 
the Continent with many international celebrities, 
including Paolo Silveri, Ebe Stignani, Teresa Stich- 
Randall, Walter Greisler, Joan Sutherland, Alfredo 
Campoli and Eric Gruenberg. She has also participated 
in several Wexford Festivals. 





JOHN BRADY 


John Brady (Chorus Master) received his Diploma at 

the College of Music, Dublin. Joined the D.G.O.S. 

chorus in 1965 as a tenor and has sung in every season 4 
since that time. Since 1969 has assisted as chorusmaster 

in preparing the chorus for the International Seasons 

of opera. John is organist and choir master at St. 

Peter's Church, Bray, Co. Wicklow. 





Eighteen 
о 


Chorus Masters 


KENNETH CLEVELAND 


Born in Bristol where he received his early musical 
education. Later he studied at Manchester University 

and Royal Manchester College of Music where he 
obtained his Mus. Bac. also G.R.S.M. and A.R.M.CM. Š 
His operatic and choral career started at the London 

Opera Centre and was later appointed chorus master 

at Glyndebourne and Wexford Festival. His first 

season with the D.G.O.S. was December 1973. 











ITALIAN Concerts 
Exhibitions 


CULTURAL Lectures 


INSITIUTE 
П FITZWILLIAM SQUARE 
DUBLIN DUBLIN 2 TELEPHONE 66662 
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A whole fleet of buses and trains - your first Commuter Ticket you can 
and all yours ! Just drop into our offices renew at O'Connell Street, Connolly 
at 59 Upper O'Connell Street for your otation, Pearse Station and Tara Street 


Commuter Ticket, have your picture otation. 

taken (smile, it's not going to cost you And renewing each month makes 
anything) and then, for only £6.00 a sense — doesn't it ? - because a 

month you will have unlimited travelon Commuter Ticket is worth having - and 
Dublin Buses and Trains, seven days keeping. (Admit it now — isn't it rather 







nice having a whole fleet of buses 
G and trains at your beck and call ?) 
— and for just £6.00. 


a week. How's that for value? 
After your initial trip to 
99 Upper O Connell Street for 


CIE 
бай at 59 Upper м в 





O*Connell Street. 


The Artistes... 


ATSUKO AZUMA 


(Soprano) is Japanese. Having been awarded a scholar- 
ship by the Italian Government she studied singing 
at the Conservatory of Parma. After winning at 
several international vocal contests in Italy, including 
Vercelli, she made her opera début at the Teatro 
Municipale of Reggio Emilia, Italy, in Mascagni’s 
Amico Fritz. Although she has sung many other 
roles in the lyric soprano repertoire her most famous 
one is that of Butterfly. Since she appeared in Dublin 
as Cio Cio San four years ago, she has become one 
of the most distinguished interpreters of this role in 
the opera houses of the world including (to name 
some of the most important of them) the Metropolitan 
of New York, the opera houses of Vienna, Berlin, 
Hamburg, Prague, Lisbon, Barcelona, Venice, Naples 
and Monte Carlo. 





VIORICA CORTEZ 


(Mezzo-Soprano). The Romanian mezzo-soprano made 
an unheralded début in Dublin in 1965 and sang here 
in three subsequent seasons. Since then she has 
become an international star of the first magnitude 
and is now reckoned as one of the small handful of 
“great” mezzos of the day. The most prestigious opera 
houses of the world from the Metropolitan, New York, 
to the Scala, the Paris Opéra, Covent Garden, and 
the Vienna State Opera vie with each other for her 
services. This very distinguished artist makes a 
welcome return to Dublin in one of her best roles - 
Leonora in La Favorita. 





ANNA MARIA BALBONI 


(Soprano) Born in Ferrara. Studied at the Parma 
Conservatory and made her début in Naples at the 
“Teatro di Corte”. She has sung at Venice’s La Fenice 
in the role of Eva in Wagner’s Die Meistersinger and in 
Otello with Del Monaco and Tito Gobbi. She has 
sung also at the Comunale of Bologna, the Verdi 
Opera House of Trieste and the Teatro Petruzzelli in 
Bari. 
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Ireland's most beautiful department store — 
outside and inside. 





When you visit Brown Thomas, 
you'll be visiting the most beautiful 
department store in Ireland. 


And you’ll be seeing some of 
Ireland’s most beautiful things. Crystal, 
Tweed and Pottery, Lace, Linen, 
Celtic Jewellery. 


These are more than souvenirs : 
these are small treasures. Our staff have 
the kind of expertise you expect. Talk 
to them about Irish goods. Then choose 
in the leisurely quiet beauty of 
Brown Thomas. 


THE BAILEY. Afterwards, pay a visit 
to The Bailey. It’s in Duke Street, right 
beside an entrance to Brown Thomas. 
You can drink to the memory of the 
great literary figures who made it their 
meeting place ; or dine in Dublin’s 
best restaurant. 


FOR REWARDING SHOPPING 


Brow ЕВ 
Thomas 


GRAFTON STREET, DUBLIN 2 
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The Artistes... 


NICULINA MIREA CURTA 


(Soprano) is, since 1960, a principal of the opera 
house of Cluj (Rumania), where she made her musical 
studies at the conservatory. Her repertoire includes 
most ої the Mozart operas and the “brilliant” soprano 
roles of Italian opera. Has sung also in Russia and 
in Italy as Violetta in La Traviata. Has also a wide 
concert repertoire. Has made several previous success- 
ful appearances in Dublin. 








RUTH MAHER 


Has been a guest artist with the D.G.O.S. every 
season since 1969 displaying a tremendous versatility 
in roles which ranged from the Old Blind Woman in 
“Andrea Chenier” to roles in Russian (Queen of 
Spades) and in Czech (Jenufa). Before returning to 
Dublin in 1968 to sing with the R.T.E. Singers, 
Miss Maher sang with the Sadlers Wells Opera 
Company. 


T wenty-ih ree 





A family picnic by the lakeside at Poulaphuca, Co. Wicklow. 


A Question of Caring 


Z wenty-four 


Where the ESB has built generating stations on such rivers as 
the Shannon, Liffey and Lee, new amenities have been created. 
New lakes have been formed which, as well as being beautiful 
provide facilities for sailing, rowing and fishing and, of course, 
are pleasant places for walking and picnicking. 


Landscaping, tree and flower planting at ESB stations; planting- 
out young salmon and trout in rivers and lakes — these are just 


some of the ways in which the ESB cares for the environment 
in which it serves. 





The Artistes... 


TERRY REID 


(Soprano) was born in Donegal. After study at the 
Royal Irish Academy she proceeded to the St. Cecilia 
Conservatory of Music in Rome, graduating with final 
diploma in 1970. For an Irish singer she has already 
had the unusual distinction of engagements in Italy, 
Brussels and Madrid with the famous orchestra “1 
Virtuosi di Roma” under their conductor, Renato 


Fasano, and other organisations. Has broadcast also 
on Italian Radio (RAI). 








GUNES ULKER 


(Coloratura Soprano). Is of Turkish origin but has 
already initiated a successful opera career in Italy 
where she has sung at the Scala-—in Cimarosa’s 
Secret Marriage and appeared in a television version 
of Lucia di Lammermoor on the Italian TV. Her 
assumption of the role of Lucia will be her first 
appearance in Dublin. 
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Fruitfield 


Strawberry Jam 


filled with strawberries, freshly picked on the famous Fruitfield fruit farms 
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Fruitfield 


means quality always 
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DUBLIN: April 15, 17, 19, 25 CORK: May 7, 10 


RIGOLETTO 


By GIUSEPPE VERDI (1813-1901) 


Libretto by Francesco Maria Piave from Victor Hugo’s “Le Roi s'amuse". 


Rigoletto, court jester : | GABRIELE FLORESTA 

Gilda, his daughter - | ; : : : NICULINA MIREA CURTA 

The Duke of Mantua і | i ` : : ANTONIA BEVACQUA 

Sparafucile, a professional assassin : ' : : GIOVANNI GUSMEROLI 

Maddalena, his sister ° : : RUTH MAHER 

Count Monterone . . . . і : : JOHN O'FLYNN 

Giovanna, Gilda's duenna : і і : DYMPNA CARNEY 

Count Ceprano, a courtier - i - : LUCIANO PECCHIA 

Countess Ceprano · : : і MONICA CONDRON 

Marullo, a courtier ` BRENDAN KEYES 

Borza, a courtier PATRICK KING 

Page : ' : : MAURA MOONEY 
Courtiers 


Place: Mantua 


Time: 16th Century 


R.T.E. SYMPHONY ORCHESTRA 
(By kind permission of the R.T.E. Authority) 


Conductor: ALBERT ROSEN 
Producer: PHILIPPE PERROTTET 





Twenty-seven 


RIGOLETTO 


GIUSEPPE VERDI, 1813-1901 


This opera was composed by the 38-year-old Verdi 
for the Fenice Theatre, Venice, where it had its 
ргетіеге in March, 1851. It was the first of his long 
series of world successes and remains firmly in the 
repertory as one of the most popular of all operas. 
The libretto by Francesco Maria Piave is an adaptation 
of Hugo's Le Кої'з amuse. To satisfy the strict Austrian 
censorship of the day, which would not tolerate a 
public representation of attempted regicide, the plot 
was transferred from the Court of France to the ducal 
palace at Mantua. 


ACT I 


After a short orchestral prelude the curtain rises 
on a ball in the ducal palace. The dissolute Duke 
of Mantua (Tenor) enters telling a courtier, Borza, of 
his latest infatuation — this time with an unknown 
girl whom he has noticed in church every feast day. 
Just now, however, he is openly flirtatious with the 
Countess Ceprano (Mezzo-soprano) to the obvious 
annoyance of her husband. In the flippant aria Questa 
o quella (* This one or that опе”) the Duke declares 
that all women are fair game to him if only they are 
pretty. Ceprano (Bass) is taunted by  Rigoletto, 
(Baritone), the Court jester, a hunchback, whose 
privileged gibes all the courtiers must endure. Cynically 
| Rigoletto suggests to the Duke that the affair with the 
Countess would be furthered if the husband were 
made away with. Rigoletto wanders off and Marullo 
(Bass) amuses the others with the story that the 
buffoon has an innamorata! In this they see a chance 
of revenge on their tormentor. Now Monterone 
(Bass) forces his way in to denounce the Duke, 
whose latest victim was the old man's daughter. He 
too is cruelly mocked by Rigoletto, but before being 
hurried away the old man launches a father's curse 
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on the hunchback, who is left cringing in superstitious 
fear. 


ACT II 


The double setting shows a street and, opening 
off it, the courtyard of Rigoletto’s house wherein his 
treasured daughter Gilda (Soprano) is kept in strict 
seclusion. Rigoletto enters still brooding on Mon- 
terone’s curse which haunts his mind. He is thinking 
of the daughter whom the courtiers think to be his 
mistress. A sinister figure emerges from the shadows. 
It is Sparafucile (Bass), a professional assassin. To 
Sparafucile’s offer of services at a reasonable fee 
Rigoletto replies he has no present need of them. 
Alone, in the splendid aria Pari siamo, his jesting 
thrown aside, Rigoletto reflects bitterly on his de- 
formity and the ignomy of his employment in the 
Duke’s household. A very moving duet ensues between 
Gilde and himself in which memories of her dead 
mother are recalled. But the Duke has discovered 
Gilda’s dwelling to which he now gains entry while 
Rigoletto is still in the house by bribing Giovanna 
(Mezzo-soprano), Gilda’s duenna. He remains con- 
cealed in the courtyard. As he leaves, Rigoletto 
cautions Giovanna once more to guard his treasured 
Gilda well. When he is gone, the Duke emerges to 
tell Gilda that he is Gaultier Maldé, the supposed 
student whom she has often noticed in the church. 
A love duet follows, E il sol dell’? anima. The Duke 
departs and in the coloratura aria Caro nome the 
young girl muses on her first love. Outside, the 
courtiers are gathering for the abduction that Ceprano 
has planned for his revenge. By means of a trick 
Rigoletto, blindfolded, is involved in the escapade, 
not suspecting its purpose. When he discovers the 


outrage he recalls Monterone’s curse and the curtain 
falls to his anguished cry La maledizione! 


ACT ПІ 


In the romance Parmi veder le lagrime the Duke 
laments the disappearance of Gilda. The courtiers, 
however, come to tell him of the trick played on 
Rigoletto and that Gilda is already in the palace. 
After the Duke's exit, in search of Gilda, Rigoletto 
appears distractedly searching for his daughter sus- 
pecting her to be with the Duke. His appeals to the 
courtiers are received with jeers until they realise 
the girl they have abducted is not his mistress but 
his daughter. When the distraught Gilda rushes in 
Rigoletto, suddenly invested with great dignity, 
inveighs against the baseness of these courtiers and 
furiously orders them from his presence, Corteggiani 
vil razza dannata. Intimidated by the change in 
Rigoletto, the courtiers go and Rigoletto hears from 
his daughter the story of her abduction. The Act 
concludes in a blazing duet, Rigoletto vowing ven- 
geance on the Duke while Gilda, fearful for her lover, 
seeks to soften his anger. 


ACT IV 


Another double scene; Sparafucile's lonely inn and 
beside it the banks of the river Mincio. The Duke 
has found another charmer, Maddalena (Mezzo- 
soprano), the sister of Sparafucile. Rigoletto has 
brought Gilda to witness for herself her lover's perfidy. 
Disguised this time as a soldier, the Duke is drinking 
and gambling. Debonairly he sings of the fickleness 
of women, La donna 6 mobile. This aria leads into 
the great quartet. At its conclusion Rigoletto, sending 
Gilda away, summons Sparafucile and hires him to 
murder the stranger in the inn, the body to be delivered 
to himself in a sack. A storm comes up. The Duke 
decides to remain overnight at the inn. Maddalena 
who has fallen for the young man's charm, endeavours 
to dissuade her brother, suggesting that if he sub- 
stituted another victim he might still claim the 
reward. Gilda has stolen back and overhearing the 
conversation of the pair, resolves to save her lover 
by exchanging her own life for his. Thus it is she 
who becomes the victim and it is her body, enclosed 
in the sack, that is delivered to her father. Rigoletto, 
his vengeance satisfied, as he thinks, is about to consign 
his burden to the river when the voice of the Duke 
reaches him in a reprise of La donna é mobile. He 
tears open the sack and the dying Gilda is revealed 
to him. With her last breath she begs forgiveness 
for her lover and herself. The opera ends with the 
crashing chords of the curse — La maledizione — 
which has exacted the full penalty. 
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SIMON BOCCANEGRA 


GIUSEPPE VERDI, 1813-1901 


(The plot of “Simon Boccanegra”, like that of some 
others of Verdi’s operas, is a complicated one. Below 18 
a brief summary). 


PROLOGUE 

A piazza in 14th century Genoa. The popular party 
of the Republic of Genoa are in revolt against the 
hereditary power of the patricians. Their leader, Paolo 
Albiani (baritone), is putting forward, as the popular 
candidate for the office of Doge, Simon Boccanegra— 
the corsair who had rid the seas around Genoa of 
African pirates. Boccanegra (baritone) accepts, not out 
of the desire for power but rather because he is 
persuaded by Paolo that as Doge he could overcome 
the opposition of Jacopo Fiesco, the patrician leader, 
to Boccanegra's marriage with Fiesco’s daughter 
Maria. Maria has been strictly confined in the Fiesco 
palace since she bore Boccanegra's illegitimate child, 
a daughter. After a crowd of “commoners” have 
pledged their support of Boccanegra's candidature, 
Fiesco (bass) steps from his palace which abuts the 
piazza. Maria has just died and in the best known 
piece in the opera II Lacerato Spirito Fiesco gives 
vent to his sorrow and calls down vengeance on his 
daughter's betrayer. When Boccanegra, unaware of 
the tragedy, seeks to be reconciled with Fiesco the 
latter demands as a condition that Boccanegra will 
surrender Maria's infant, whom  Boccanegra had 
caused to be carried off and placed in fosterage in 
Pisa. Boccanegra confesses that the child had dis- 
appeared after the death of her nurse. Greatly dis- 
turbed Boccanegra gains entry to the palace in search 
of Maria only to find her dead in her casket. As he 
leaves the people proclaim him the new Doge. 


ACT I 

Scene I: Twenty-five years have passed. In the 
garden of the Grimaldi villa where Fiesco has been 
in hiding under the pseudonym of “Andrea” since 
the defeat of his party. Here we discover Amelia 
Grimaldi (soprano). Unknown to the other characters 
until a late stage in the drama this Amelia, a supposed 
orphan, is in fact the lost daughter of Boccanegra 
and of the dead Maria and, therefore, the grand- 


daughter of old Fiesco (Andrea) himself. Amelia is 
awaiting her lover Gabriele Adorno (tenor) a young 
patrician who is involved with Fiesco and others in a 
new plot to overthrow Boccanegra. In the duet Vieni a 
mirar la cerulea marina Amelia tells Gabriele that 
the Doge wishes her to marry Paolo Albiani and pleads 
that their own marriage should take place at once 
before the expected arrival of the Doge. Gabriele 
goes to seek out Fiesco and obtain the old man's 
approval of their marriage. However, the Doge arrives 
suddenly and proceeds to press Paolo's suit with 
Amelia. She replies that she is already in love and 
reveals that she is not a Grimaldi at all but a nameless 
orphan. In the course of their duet she displays the 
only clue she has to her identity—a locket containing 
a miniature of her dead mother. Boccanegra recognises 
the portrait as the dead Maria’s and realises that 
Amelia is his own daughter. He bids Paolo dismiss 
all thoughts of marriage with Amelia. Paolo decides 
to contrive her abduction by force. 

Scene II: The Doge presides at a meeting of the 
Senate. As a letter from Petrarch is read urging peace 
between Genoa and its rival sea power Venice, the 
sounds of street rioting are heard. The old feud 
between patricians and commoners has broken out 
again and involves even the members of the Senate. 
Two of the leading rebels are brought in — Fiesco, 
still known as Andrea, and Gabriele, who charges 
Boccanegra with implication in Paolo's abortive 
attempt to abduct Amelia. When Gabriele tries to 
stab the Doge Amelia conveniently arrives and 
interposes herself between them. She urges the Doge 
to pardon Gabriele’s offence and in her narration 
Nell'ora soave she describes the attempted abduction, 
clearly hinting at Paolo's complicity. Boccanegra, in 
his moving appeal for peace among the Genovesi 
Plebe! Patrizi-:--Piango su voi, quells the general 
unrest by the sheer force of his authority. He invokes 
a fearful curse upon those who instigated the abduction 
plot, whereupon Paolo rushes away in fear for his life. 
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Boccanegra decrees that Fiesco and Gabriele must be 
held captive until the whole intrigue is fully exposed. 


ACT П 


In a room in the Doge’s palace Paolo, once 
Boccanegra’s champion and now his enemy, poisons 
the Doge’s goblet. Fiesco (still a prisoner) is summoned 
and Paolo unsuccessfully seeks to involve him in the 
attempt on the Doge’s life. Next, he inflames Gabriele 
by recalling that his (Gabriele’s) father had died long 
ago as a political victim of Boccanegra and embroiders 
this with insinuations about the Doge’s relationship 
with Amelia. The youth expresses his anguished 
feelings in the aria O Inferno! Amelia! Amelia herself 
appears but before she can assuage Gabriele by 
disclosing that the Doge is her father the Doge 
himself enters. Amelia again pleads for her lover who 
is still under suspicion as a confederate of Paolo in 
the current intrigue against the Doge. The latter will, 
however, relent only if Gabriele formally repudiates 
the conspirators. Left alone, the weary ruler drinks 
the deadly potion Paolo has left for him and soon 
becomes drowsy. Gabriele, who had heard nothing of 
what passed between the Doge and Amelia, emerges 
from the shadows and draws his knife but Amelia 
once again intervenes to save her father. Gabriele, on 
learning at last that Amelia is the Doge’s own daughter, 
implores his pardon. Disturbances are heard outside. 
The patrician party are beseiging the palace. 
Boccanegra and Gabriele together rush off to its 
defence. 


ACT ПІ 


The failure of the revolt is being celebrated in the 
palace. Through Boccanegra’s clemency the rebel 
leaders are released, all save Paolo who is condemned 
to death. On his way to execution Paolo tells Fiesco 
that the slow poison he had set for the Doge is already 
at work. Although Boccanegra is seen to be gravely 
ill as he enters, Fiesco confronts him. In their striking 
duet Fiesco learns that Amelia is the missing daughter 
of the dead Maria and his own grandchild. Fiesco in 
turn has to tell the Doge that his illness is the fatal 
effect of Paolo’s poison cup. There follows a moving 
quartet and a concerted ensemble as the dying 
Boccanegra bestows his blessing on Gabriele and 
Amelia, naming Gabriele as his successor. The opera 
ends as Fiesco from the balcony announces the 
Doge’s death to the people below. 
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LUCIA DI LAMMERMOOR 


GAETANO DONIZETTI, 1797-1848 


(Libretto by Cammarano, based on Scott’s “Bride of 
Lammermoor.” First produced in Naples in 1835. 
The setting is in Scotland about 1700). 


ACT I 


Scene I is a grove near the Castle of Lammermoor. 
Henry Ashton (Baritone), Lucy's brother, and his 
followers are searching for the intruder who is believed 
to be Lucy's unknown lover. Henry must remove 
all obstacles to his scheme of forcing Lucy into 
marriage with Lord Arthur Bucklaw through which 
he hopes to restore the family fortunes that were 
shattered in the political perils of the time. Lucy is 
ignorant of this scheme. Norman (Tenor) reports 
that the stranger is none other than Edgar, last of 
the Ravenswoods, between whose house and Henry's 
a blood feud has existed for generations. In the air 
La pietade in suo favore Henry vows to quench this 
secret love in Edgar's blood. 

Scene II is the Castle park. The moonlit scene 
and the gentle character of Lucy herself are estab- 
lished by the tranquil harmonies of the solo harp to 
which the curtain rises. Lucy (Soprano) enters and 
to her companion Alice describes in the aria Regnava 
nel silenzio her meetings with Edgar at this spot. The 
mood of the aria is dreamy and ecstatic but some of 
its passages demand extreme technical brilliance. 
Edgar (Tenor) finally appears. He has to tell her that 
he must go on a distant journey but that before 
leaving he would wish to be reconciled with Henry 
as a prelude to their marriage. Lucy, however, knowing 
the harshness of her brother's nature, counsels him 
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to keep their love still secret. The exciting duet 
concludes with an exchange of rings in pledge of 
betrothal. 


ACT II 


Henry has sent for Lucy in furtherance of his plan 
to break down her resistance to the marriage he has, 
in fact, already arranged. Lucy protests. Henry 
has intercepted all Edgar’s letters but now he hands 
her one, a forgery, which persuades her that she has 
been deserted by Edgar for another woman. This 
duet, Soffriva nel pianto, is moving and dramatic as 
Henry bullyingly urges the bewildered Lucy to forget 
the faithless Edgar and marry Arthur. As well as 
saving their house from ruin she may also, he suggests, 
save him (Henry) from the political dangers that 
threaten his life. Lucy appeals to Raymond (Bass), 
the family chaplain. Only when he urges her to obey 
does Lucy broken-heartedly submit. 

In the second Castle scene of this Act the opera 
moves towards its climax. Guests, tenants, etc., 
have gathered to witness the signing of the marriage 
contract. After the lively chorus the bridegroom 
(Tenor) is received. Lucy enters, seemingly frozen in 
her sorrow. Henry explains to Arthur that she still 
grieves for her mother only recently dead. In haste 
he presents the document to Lucy and in terror and 
confusion of mind she signs it. At that moment 





Edgar, returned from his mission, dramatically bursts 
in upon the scene. Shocked by what he conceives 
must be Lucy’s treachery he reviles the fainting girl. 
Tension heightens into the exciting sextet led by 
Edgar Chi mi frena in tal momento?—one of the 
greatest concerted pieces in Italian opera. In the 
quarrel which ensues Raymond interposes to prevent 
a duel. Edgar, departing, flings Lucy's ring at her 
feet. There is a thrilling choral ending to the Act 
with Lucy's voice soaring despairingly over the rest. 


ACT III 


The marriage has taken place and the festivities are 
in full swing. A joyous chorus is silenced by the 
arrival of Raymond. He tells the horrified assembly 
that Lucy, her reason gone, has stabbed the bride- 
groom to death. A transfigured almost spectral Lucy 
appears still grasping the dagger with which she 
has killed Arthur. Now begins the celebrated “Маа 
Scene," Ardon gl’ incensi . . . splendon le sacri faci 
intorno! introduced and accompanied by solo flute. 
The number is an exacting test for every coloratura 


soprano. While the vocal writing of this showpiece 
is extremely florid and exacting, it is not, in its general 
effect, out of character with the dramatic situation. 


In her delirium Lucy re-lives her meetings with 
Edgar and suffers again the terrible scene of his anger 
and reproaches in Act II. In her disordered mind it 
is to him, not Arthur, she has been united in the 
marriage ceremony that day. As the scene concludes 
Lucy falls lifeless to the ground. 


For the brief finale we are transferred to a ruinous 
churchyard where the tombs of the Ravenswoods are 
discerned. Edgar, alone, tells in the aria, Tombe degli 
avi miei, that without Lucy life for him is vain and 
that he, “the last of his unhappy race," has come to 
this place where he will encounter Henry, his enemy, 
and find death in a duel with him. As a funeral bell 
tolls a group of mourners enters. From them he 
learns that the knell is for Lucy. Since Henry has 
already fled, Edgar resolves to end his own life himself. 
Invoking the spirit of the dead girl in the final aria 
Tu che a Dio spiegasti Pali, he kills himself with his 
dagger and so end this tragedy of star-crossed lovers. 
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MADAMA BUTTERFLY 


GIACOMO PUCCINI, 1858-1924 


Madama Butterfly (to give it its Italian and original 
title) was Puccini’s sixth opera coming after Tosca 
and La Bohéme. The librettists were Giacosa and 
Illica, who used as a base the play Madame Butterfly 
by the American David Belasco which Puccini had 
seen in London when he attended the first performance 
of Tosca there. 


ACT I 

After a short orchestral prelude, which employs a 
Japanese theme, the curtain rises on a small Japanese 
house and its garden perched on a hillside overlooking 
the harbour of Nagasaki. It is to be the home of 
Lieutenant F. B. Pinkerton, of the United States 
Navy, who is stationed at Nagasaki and has leased the 
house for his marriage “Japanese style” to Cio-Cio- 
San, a geisha girl. Pinkerton (tenor) is being shown 
over the house by Goro (tenor), the marriage broker, 
who has arranged both the marriage and the lease. 
A staff of three including Suzuki, (mezzo-soprano), 
Cio-Cio-San’s faithful maid, and two others has been 
installed. We learn that this “Japanese style” marriage 
(for 999 years with a convenient monthly option to 
dissolve) is about to take place. The fifteen-year-old 
bride Cio-Cio-San, named Butterfly by her friends, 
is a high-born girl compelled by family adversity to 
work as a geisha in Nagasaki. 

Sharpless (baritone) the American Consul who is 
to act as Pinkerton’s best man arrives. Pinkerton 
tells Sharpless how he had fallen for the charming 
young geisha girl and callously goes on to propose 
a whisky-and-soda toast to the Stars and Stripes and 
to the day when he will marry an American girl. 
Sharpless counsels prudence and is really disturbed 
by this marriage which his friend is undertaking as a 
whim of the moment. This is the theme of their duet, 
Amore o grillo. Soon girls’ voices are heard as Butterfly 
and her friends ascend the hill. A radiantly happy 
Butterfly arrives. Presentations of family and friends 
ensue and Butterfly, who is taking her marriage very 
seriously, confides that to show her great love for 
Pinkerton she has gone to the American Mission 
and embraced her future husband's faith even though 
she knows full well that this abandonment of her 


The premiére of Madama Butterfly when it took 
place at La Scala, Milan, in February, 1904, was a 
fiasco. Puccini immediately withdrew all copies of 
the score and after extentive revisions the work was 
presented at the Teatro Grande of Brescia where it 
achieved complete success and has in the meantime 
become one of the best-loved operas. 


ancestral faith may involve her being cast off by her 
family and friends. Soon after the wedding rites have 
ended Butterfly’s uncle, the Buddhist priest (bass), 
breaks in. He denounces her for her desertion of the 
faith of her forefathers and incites all present to 
abandon her. This they do, hurried off by Pinkerton 
who resents this scene of uproar in his own home. 
Only Suzuki and Pinkerton remain and finally Butterfly 
is alone with her bridegroom who tries to comfort 
the terrified girl. He is moved to tenderness for his 
child-bride. The passionate love-duet begins but when 
Pinkerton recalls how happily the name of Butterfly 
was chosen she remembers that butterflies often end 
their brief lives impaled in a collector’s cabinet. The 
Act concludes as Pinkerton carries Butterfly across the 
threshold of their home. 


ACT II 

Inside Butterfly’s house. It is three years since 
Pinkerton sailed away telling Butterfly that he would 
be back with her when the robins built their nests 
again. Her confidence is, however, quite unshaken. 
In Butterflys famous aria, Un bel di—(“One fine 
day we will see the smoke of his ship on the horizon”)— 
she describes to Suzuki her vision of Pinkerton’s 
returning ship and of their ecstatic reunion. She does 
not yet know it, but Pinkerton is in fact on his way 
back to Nagasaki and has written so to Sharpless. 
Accompanied by Goro, Sharpless now comes up the 
hill, a letter from Pinkerton to Butterfly in his hand. 
It is Sharpless’s unpleasant task to tell Butterfly that 
Pinkerton will be joined in Nagasaki by his American 
wife Kate. Butterfly is so transported by the mere 
news of Pinkerton’s return that she fails to grasp or 
even hear the part about Kate. With glee she tells 


Thirty-seven | 


Sharpless how wrong Suzuki and Goro have been. 
The latter has, in fact, been urging Butterfly to forget 
about the missing Pinkerton and allow him to arrange 
a match for her from among her several wealthy 
suitors. While Sharpless is still trying to get his message 
across to Butterfly one of these suitors, Prince Yama- 
dori, is introduced but politely rejected by her. 
Sharpless’s courage begins to fail and at length he 
puts the question what Butterfly would do if Pinkerton 
should never return to her. “Two things I could do” 
she replies—‘“‘Go back again to sing for the people 
ог... е!” With that she fetches her little son, 
Trouble, born since Pinkerton’s departure and of 
whose existence neither the father nor Sharpless was 
aware. Completely dismayed and shocked by this 
turn in the situation Sharpless abandons his task and 
leaves. Cannon shots from the harbour announce the 
arrival of a man-of-war. Butterfly identifies it through 
her telescope as Pinkerton’s. In great excitement she 
and Suzuki bedeck the house with flowers (here comes 
the Flower Duet — Scuoti quella fronda di ciliegio) 
and Butterfly dons her bridal dress. As night falls she, 
Suzuki, and the child take up their posts at the door- 
way ... to wait, against the background of the Hum- 
ming Chorus—the music and murmur of voices borne 
on the breeze from the city below them. 
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ACT III 

As the curtain rises dawn discloses the three still 
where they were the evening before — Suzuki and 
the child still asleep but Butterfly erect and immobile 
as though transfixed in joyful expectancy. When 
Suzuki awakens Butterfly goes to rest a little on 
Suzuki’s promise to call her at once when Pinkerton 
comes. When he does come, accompanied by Kate 
and Sharpless, his main concern seems to be to claim 
the child. But remorse at his behaviour is aroused at 
the sight of the little house to which he bids farewell 
in the aria, Addio fiorito asil — the only tenor solo 
in the opera. He rushes off leaving Sharpless and Kate 
to face the situation. Butterfly enters but is at once 
struck by a fearful premonition at sight of the stranger, 
Kate, and the truth begins to dawn on her. Persuaded 
by Kate and Suzuki, Butterfly with a strange resignation 
agrees to give up the child to Kate but on the condition 
that she herself wil give Trouble into Pinkerton's 
keeping. Left alone Butterfly holds up the sword with 
which her father killed himself reciting the motto 
engraved upon it— To die with honour when no 
longer can one live with honour". She pauses to bind 
the eyes of Trouble who unexpectedly appears, then 
falls upon the sword. Pinkerton and Sharpless arrive 
as Butterfly expires. 
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LA FAVORITA 


GAETANO DONIZETTI, 1797-1848 


“LA FAVORITA”, which is in four Acts, received 
its first performance in 1840 in Paris. The libretto is 
by A. Royer and С. Vaétz. The action takes place in 


Castile in 1340. 


ACT I 


Scene I is in the cloister of the Monastery of St. 
James of Compostella where Fernando, a novice 
(tenor), is confessing to Baldassare, his Superior 
(bass), that he has resolved to leave the monastery 
because, without knowing either her name or station, 
he has fallen in love at first sight with a lady whose 
beauty he describes in the aria Una vergine, un angelo 
di Dio (“А virgin, an angel of God"). Baldassare, 
having failed to dissuade the young man, reluctantly 
releases him but predicts that he will return in sorrow 
to his Monastery. 

Scene 2. From a garden on the island of St. Leon 
an approaching boat is watched by Ines (soprano), 
the confidante of Leonora di Gusmann, who dwells 
on the island. This Leonora is the lady of whom 
Fernando is enamoured. Because she is also the 
mistress of Alfonso, King of Castile, she has feared 
to reveal her name and position to Fernando although 
she returns his love. In order to meet him, however, 
she is having him conveyed blindfolded to her island. 
Ines evades all Fernando’s questions about the identity 
of his innamorata. When Leonora herself arrives, 
Fernando declares his love and asks Leonora to wed 
him. Leonora replies that marriage is impossible but, 
in token of her affection, she has obtained for him a 
document which will procure for him a high com- 
mission in the Army. He must however promise to 
leave and not to seek her out again. Ines announces 
the unexpected arrival of the King. Leonora hands 
Fernando the document and hurriedly goes out to 
meet the King. On learning from Ines that the King 
himself is also a suiter for Leonora's hand, Fernando 
concludes that Leonora is a lady of rank and honour 
above his station. But in a stirring aria he dreams of 
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military glory so that he might compete for Leonora's 
hand with his royal rival. 


ACT II 


In the garden of the Alcazar, Alfonso, the King 
(baritone) discusses with his Minister, Don Gasparo 
(tenor), the recent victory over the Moors in which 
Fernando distinguished himself. He wishes to reward 
Fernando for having thus saved the Kingdom. When 
he is alone Alfonso soliloquises on his passion for 
Leonora in the aria Vien, Leonora, ai piedi tuoi. Leonora 
now joins him and, prompted by her secret love for 
Fernando and by the unhappiness of her dubious 
position at Court, she vainly pleads with the King 
to release her. Gasparo returns and passes to the 
King a letter from Fernando to Leonora which had 
been intercepted from Ines. Leonora refuses to tell 
the King the name of the writer. At this point Bal- 
dassare arrives bearing a Papal denunciation of Alfonso 
and a threat of excommunication unless he agrees to 
end the scandal of his association with Leonora and 
restore his wife, the Queen, to her lawful position. 
He must answer by to-morrow. Baldassare's forceful 
public denunciation of the King Ah,.paventa il furor 
d’un Dio vendicatore introduces the choral finale to 
the Act. 


ACT III 


We are again in the palace of the Alcazar. The King 
tells Gasparo that he must yield to the Papal demand 
and sends for Leonora. To Fernando, who has re- 
turned after his exploits, he expresses the gratitude 
of the realm and asks him to name the reward he 


desires. Indicating Leonora, who has just entered, 
Fernando says that it is his wish to marry her. Since 
Alfonso himself must renounce Leonora he commands 
in the aria A tanto amor, that the marriage be celebrated 
within the hour. Left alone, Leonora is torn by con- 
flicting emotions. In one of the most celebrated pieces 
for the mezzo-soprano voice in opera, O mio Fernando, 
she tells how she longs to be united with Fernando 
but dreads to disclose to him the truth of her past 
relations with the King. She gives Ines a letter for 
Fernando confessing that she has been the King’s 
mistress and leaving it to him to decide, in that know- 
ledge, whether he still will want to marry her. But 
Ines is arrested by order of the King so that Leonora’s 
letter never reaches Fernando. 

Meanwhile, the wedding preparations proceed. 
Fernando is ennobled by the King against the ironic 
comments of the courtiers on the convenient way the 
King has taken to placate the Papal wrath. Leonora, 
when she comes in, assumes that her letter has reached 
Fernando and concludes from his radiant face that 
all is well. The bridal procession repairs to the chapel. 

After the ceremony the courtiers openly display 
their contempt for Fernando believing him to be fully 
aware of Leonora’s status and, therefore, to have 
complacently obliged the King by marrying and taking 
her off his hands. Fernando is puzzled and offended 
by their attitude. It is left to Baldassare (who comes 
to learn Alfonso’s answer to the Pope’s demand) to 
apprise Fernando of the fact that he has just been 
married to /a bella del re—the King’s favourite. 
Fernando’s re-action is violent and he furiously 
inveighs both against the King and against Leonora 
whom he assumes to have been a party to this deception. 
Flinging away his new-found honours and breaking 
his sword on his knee he rushes off in company with 
Baldassare. 


ACT IV 


Fernando is received back again by the monks of 
Compostella as Baldassare had predicted. He has 
returned to forget the past. In one of Donizetti’s 
loveliest pieces for tenor voice, Spirto gentil, Fernando 
laments Leonora’s apparent cruel deception. Soon a 
pilgrim arrives. It is Leonora who has come in search 
of Fernando to tell him of the interception of her letter 
in which she had confessed the truth about herself. 
Weary from travel, she falls down exhausted. Here 
Fernando finds her and angrily repulses her at first. 
Soon, however, he is convinced of the sincerity of her 
account of the events that happened. But it is too late— 
he is bound by his vows while there is no future for 
Leonora who, worn out by her recent sorrows and 
hardships, dies in the arms of her beloved. The monks 
sing a requiem for a departed soul. 
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with Helga Dernesch, Jon Vickers, 

Helen Donath, Horst Laubenthal, Karl Ridderbusch 
Berlin Philharmonic Orchestra 
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with Renata Scotto, Carlo Bergonzi 

Rolando Panerai, Anna di Stasio 

Chorus and Orchestra of Rome Opera House 
Sir John Barbirolli 
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with Maria Callas, Tito Gobbi, Carla Bergonzi 
Paris Conservatoire Orchestra 
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New Ireland 


If you wantto turn your dough into a bigger slice 
of cake cometo New Ireland. 


When you give your money to us you're helping 
to makenew industries and enterprises. 
You're helpingto make Ireland more dynamicand 
prosperous. So you're helpingothers. And most 
important-you're helping yourself and your 
dependants. 


New Ireland arethe people who can help make 
us future more safe and secure. We're ready to 
iandleany problems you have with Pension Schemes, 
Annuities, Family Protection, Mortgage Cover, 
Financial Planning, Endowment Assurance and 
Investment Plans. 


Wecan even make money grow оп trees with our 
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Evergreen Units Fund-a great way of deflatingthe 
inflation balloon. 


Tofind outhow you can geta big ER contact 
the Field Service Division at Head Office (Tel. 775611], 
any New Ireland representative or accredited 
insurance broker. 
And aftera little while you'll find you'll be coming 
back for more. 
Г 
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New Ireland Assurance Company Limited, | Dawson Street, Dublin, 2. 





The Artistes... 


GIANNI BAVAGLIO 


(Tenor). Born in Castelvetrano, Sicily, and studied at 
the Palermo Conservatory of Music where he 
graduated. Made his opera début at Spoleto in 1973 
in Simon Boccanegra —the opera in which he makes 
his Dublin début. He was recently engaged by the 
Teatro Massimo of Palermo. 





MUGUR BOGDAN 


Baritone) is one of the esteemed Romanian singers 
who have been regular visitors to Dublin where he 
first sang in 1966. Mr. Bogdan, an artist of notable 
versatility, 15 a permanent member of the State Opera 
of Cluj of Romania and has sung leading roles in 
many of the principal theatres in Central and Eastern 
Europe. This season he takes part in Lucia di 
Lammermoor and Simon Boccanegra. 





ANTONIO BEVACQUA 


(Tenor) was born in Messina, where he graduated in 
Economics and Commerce. After winning a singing 
competition in Palermo and another in Spoleto he 
made his début in Barber of Seville. After this first 
success he sang in Florence, Catania, Piacenza, 
Palermo and at the Opera in Rome. The Italian 
Radio engaged him for several operas and concerts. 
It is his third visit to Dublin. 
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The Artistes... 


FRANCO BONANOME 


(Tenor). A Roman who has already sung with success 
in many of Italy’s major opera houses including the 
San Carlo of Naples and the Rome Opera. Has also 
appeared in the international seasons at Marseilles, 
Barcelona and South Africa. Will sing Don José in 
Carmen at Caracalla next July. First visit to Dublin 





GABRIELE FLORESTA 


‘Baritone) studied music and singing at the famous 
Conservatorio Giuseppe Verdi of Milan, making his 
début in that city at the Teatro Nouvo. After appear- 
ances at the “traditional” or provincial opera theatres 
of Italy, he has graduated to the “prestige” opera 
houses of Venice, Palermo, Turin, Bologna, Trieste, 
Naples, etc. This is his third visit to Dublin. 





BRENDAN CAVANAGH 


Received all his vocal and musical training in Dublin. 
Has performed in oratorio and opera, and also musical 
comedy with most of the major societies in Ireland. 
Is at present a member of the Irish National Opera. 
Toured in the United States last year with the St. 
James Choir and Orchestra. He has been a regular 
performer with the D.G.O.S. for many years. 
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The Artistes... 


GIORGIO GATTI 


(Baritone) born near Florence. Studied in that city 
and later at the Academy of Santa Cecilia in Rome. 
Winner at the National Concursus at Palermo and at 
the National T.V. Concursus in 1972 for “New 
Rossinian Voices." Has recorded for Italian Radio- 
television several chamber operas under such famous 
conductors as Vittorio Gui and Renato Fasano. 
Stage début at Spoleto in Rossinis L’Jtaliana in 
Algeri in 1971 which led to engagements at several 
of the more important opera houses in Italy. 





BRENDAN KEYES 


‘Baritone) won six major trophies at the Feis Ceoil, 
including the Plunkett Greene and the Joseph O’Mara 
Cups. He has sung extensively in concert and on radio 
since his professional career began some five years 
ago. His initial opera appearance was with the Irish 
National Opera Company as the Commendatore in 
“Don Giovanni”. This is his seventh season with the 
D.G.O.S. Has also sung the part of the Red Shadow 
in the “Desert Song” and of The Mikado in the 
Gilbert & Sullivan Opera. 





GIOVANNI GUSMEROLI 


(Bass). After winning a national singing contest made 
début in Spoleto in the role of Dulcamara (L’Elisir 
d’Amore), after which he sang in many important 
Italian opera houses—Comunale of Bologna, Opera 
and Caracalla in Rome, Petruzzelli of Bari, Perugia, 
Catania, Naples and the Arena at Verona. Has already 
sung with success in two previous seasons in Dublin. 
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being surrounded by music 


Good stereo is more than a sound — it’s an experience. Once you’ve enjoyed 
it, music will never be quite the same again. 

Philips Stereo equipment adds a presence you've never heard before in 
music. The music is all around you; you're taking part, not merely listening: 
And when you add to stereo the faithfulness of Hi-Fi (a scientifically 
defined standard of music reproduction) . . . then you really have something. 
Philips Hi-Fi Stereo isn't as expensive as many people believe. And its 
quality is superb. Find out for yourself at your Philips dealer. 


x PHILIPS 


creators of 129+ great electrical products 
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The Artistes... 


JOHN O'FLYNN 


John O’Flynn is a native of Cork. He began his career 
at the Abbey Theatre and later appeared in many 
productions in Ireland and even for a while formed his 
own company. Subsequently went to London where 
his credits include over sixty different productions; 
his wide range covering West End shows (The 
Contractor, The Student Prince among others), T.V., 
Radio and Cabaret. 

While working in London he started to train 
seriously for opera with Lorenzo Medea. It was 
through him that he met the world-famous baritone 
Paolo Silveri with whom he subsequently studied in 
Rome. John O’Flynn comes from Rome to make 
his operatic début here. 





SALVATORE SASSU 


Baritone) is a native of Sardinia. Studied at the 
Conservatorio Rossini of Pesaro and competed success- 
fully at the competitions for aspirant opera singers at 
Palermo and Spoleto. After a 2 years finishing course 
at the Rome Opera, made his début at Spoleto in 
1971. Engaged in 1973 for the annual official opera 
seasons at Piacenza and Cremona. This is his second 
visit to Dublin where he will sing the name-part in 
Simon Boccanegra. 


< 





PATRICK RING 


(Tenor) is no stranger to D.G.O.S. audiences or to 
Irish opera lovers generally. He has appeared at 
Wexford Festival Opera 1969, 1970 and 1972. He 
sang in Wexford's “York Festival 1973" production 
of Janacek’s Katya Kabanova. His performance as 
‘Tichon’? in this York revival was highly praised. Has 
sung several major roles with Irish National Opera, 
his most recent being ‘Don Ramiro’ in Rossini's 
La Cenerentola earlier this year. 
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‘A satisfying. 
performance by 
Players in NO6" 


Last night, Player's No. 6 opened 
once again on the Irish Theatre 
scene, much to the delight of 
the cigarette smokers in the 
audience. “Satisfying” ... "really 
smooth" ... were just some of 
the comments overheard on this 
fine performance by Player's 
No. 6. A. record-breaking run 
is certainly to be expected and 
desired. A triumph! 
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The Artistes... 


AURIO TOMICICH 


(Bass). Born in Trieste. With the assistance of a 
scholarship awarded at a national concursus in Italy, 
he studied music and voice at the Palermo Conservatory 

» for three years until 1973 when he made his stage 
début at the Experimental Opera Theatre of Spoleto 
as Fiesco in Simon Boccanegra, the part which he will 
sing in Dublin. Has already fulfilled important 
engagements in Italy in opera (Naples and Foggia) 
and in concert (Beethoven’s Mass at the Teatro 
Massimo of Palermo). 
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TINE BEATAG ne sean, or ке 


of constant open house for strangers, was a man of some 
standing in ancient Ireland. The name Beathac is based оп the 
Irish words Biadh, meaning food and Eadach meaning clothing. 
In effect they were noble hoteliers who dispensed hospitality 

. free of charge! They were high in rank, being permitted to 
wear four colours in their garments which was only three less 
than princes. However, to qualify for the title of Beathac a man 
had to have seven town lands, seven herds of cattle, each of 
120 cows, and his house had to be accessible by four different 
roads. It is said that there were several thousand such open 
houses in ancient Ireland... and, remember, each was accessible 
by any one of four roads! 
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HISTORICAL NOTE 


Simon Boccanegra was first produced at the Teatro La 
Fenice, Venice, on 12th March, 1857, with Leone 
Giraldoni in the title-role, Luigia Bendazzi as his 
daughter, Carlo Negrini as Gabriele Adorno, Giuseppe 
Echeverria as Fiesco and Giacomo Vercellini as Paolo. 
The revised version was first given at La Scala, Milan, 
on 24th March, 1881, with Victor Maurel, Anna 
D’Angeri, Francesco Tamagno, Edouard De Reszke 
and Federico Salvati, conducted by Franco Faccio. 

The immediate predecessors of Simon Boccanegra 
were La traviata (Venice, March 1853). and Les Vépres 
siciliennes (Paris, June 1855). When Verdi returned to 
Italy from Paris in the summer of 1855 he had no 
definite plans for his next opera. As frequently 
throughout his long career he thought again of his 
King Lear project, and then toyed with the ideas of 
Ruy Blas and Scribe's Gustave ПІ; the former came 
to nothing, and he returned to the latter for Un ballo 
їп maschera three years later. Then, in March 1856 
he went to Venice for a successful revival of La traviata, 
which he himself conducted; while in Venice, the 
director of the Teatro La Fenice, commissioned another 
opera from him for the spring of 1857. He chose 
Simon Boccanegra, based on a play of the same name 
by the Spanish playwright Antonio Garcia Gutiérrez, 
the author of E] Trovador, which a few years earlier 
had been turned into Л trovatore by Salvatore 
Cammarano. Cammarano had died in 1852, and Verdi's 
new librettist, Francesco Maria Piave, was entrusted 
the task of turning Simon Boccanegra into a suitable 
libretto. At least, this was what was generally believed 
until the researches of the late Frank Walker revealed 
that Giuseppe Montanelli, the Tuscan politician, poet 
and professor of law, was partly responsible for the 
original libretto that has been generally attributed to 
Piave. During the period of the composition of 
Boccanegra, Verdi was involved in a law-suit in Paris, 
where he had gone to help prepare La traviata for 
the Théatre Italien and to write ballet music for 
П trovatore at the Opéra. The Fenice management 
were none too happy about the new opera, but Verdi 
refused to make any changes before the premiere, 
which was, in Verdi's own words, ‘almost a greater 
fiasco than Traviata. I thought I had done something 
fairly good but now it seems I was mistaken’. We now 
know that the Traviata premiere was not the failure 
that Verdi claimed. 

The critics wrote about the gloomy subject and 
lack of easily remembered arias and melodies. The 
Naples production in 1858 went better, and Verdi 


wrote about the ‘theatre being packed full: the one 
and only thermometer of success’. But the Scala 
production in 1859 was as big a fiasco as the Venice 
premiére—"There has to be a fiasco, and there was 
one’, wrote Verdi to Ricordi, ‘A Boccanegra without 
a Boccanegra’, referred to the baritone Sebastiano 
Ronconi, brother of the more famous Giorgio. 

The opera then fell into temporary neglect. In 
the autumn of 1880, however, when Boito and Ricordi 
were trying to interest Verdi in an opera based on 
Othello, Verdi’s wife suggested that this project should 
be put aside for the moment. Ricordi took her advice 
and instead suggested to Verdi that he revise 
Boccanegra, with Boito as a new librettist, and that the 
work should be produced at La Scala in the following 
March, as the last new production of the 1880-81 
season. Verdi agreed and work went ahead. 

In a letter to Boito, Verdi wrote, “Т admit that 
the table is shaky, but putting a leg or two in order, 
I think it can be made to stand upright”. The most 
important of Boito’s changes were to the first act, 
which originally had three scenes, set respectively in 
the Grimaldi Family’s garden, in the Palazzo Grimaldi, 
and in a vast piazza in Genoa. Boito compressed the 
first two scenes into one and replaced the third by 
the great Council Chamber scene, though it was Verdi 
who suggested the inclusion in this scene of two letters 
by Petrarch envisaging a united Italy. Boito also 
enlarged the part of Paolo, who in the second version 
bears a distinct similarity to Iago. The scene where 
Paolo prepares the poison for the Doge is a new 
addition—in the first version this was only mentioned 
in a brief dialogue. 

But it was Verdi’s thorough musical revision that 
makes the two versions so different. The old formal 
overture is replaced by a short sombre prelude; new 
also are the introduction to the first act and most of 
Amelia's music (in the original version she had twelve 
high Cs to sing, four of them in a cabeletta that 
Verdi removed!). The new Council Chamber scene 
includes some of the finest music Verdi ever wrote, 
and replaces a conventional scene of rejoicing in which 
the Doge was acclaimed and which contained a ballet 
of African pirates. A full account of the differences 
between the two versions can be found in Francis 
Toye’s admirable Verdi; His Life and Works. 

The revised version had its first performance at 
La Scala on 24th March, 1881, and although a great 
success, still did not establish itself in the repertory 
as a popular work. It was not until the Verdi renaissance 
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in Germany in the inter-war years that the opera 
really came into its own. Franz Werfel’s new trans- 
lation of Boccanegra was heard at a production at the 
Vienna State Opera in January 1930 with Wilhem 
Rode in the title-role, Maria Nemeth as Maria, 
Koloman von Pataky as Gabriele Adorno, and Josef 
von Manowarda as Fiesco, conductor Clemens Krauss. 
The following month it scored a great success in 


Berlin with Hans Reinmar, Beata Malkin, Carl Martin 
Oehmann and Ludwig Hoffmann, conductor Fritz 
Stiedry. Its European success led to the famous 
production at the Metropolitan, New York, in January 
1932, with Lawrence Tibbett, Maria Müller, Giovanni 
Martinelli and Ezio Pinza, conductor Tullio Serafin. 


Harold Rosenthal. 
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The best ever book 
on money management... 


There's a great book down at your local Bank of Ireland office. 
It'll help you manage better financially. Help you to use your 
money more skillfully, plan for the future, keep track of your 
spending, and enjoy all the advantages of having 
money with you without the risk of carrying it 
around. The name of this book ? 
' Bank of Ireland cheque book. 
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Productions of the Dublin Grand Opera Society 
1941 — 1974 


W—wWinter Season 


ADRIANA LECOUVREUR 
Francesco CILEA . (1866-1950) 
1967—S. 


AIDA - Giuseppe VERDI - (1813-1901) 

1942—W ; 1943—W; 1945—S; 1947—S; 1948—S; 
1950--5; 1954—W; 1957--5; 1958--5; 1961—S; 
1963—S; 1967—S; 1971--5. 


L'AMICO FRITZ : Pietro MASCAGNI - (1863-1945) 
1952—W. 


ANDREA CHENIER 
Umberto GIORDANO : (1867-1948) 


1957—S; 1959—S; 1964—S; 1970—S. 


AVE MARIA · Salvatore ALLEGRA 
1959--5. 


UN BALLO IN MASCHERA 

Giuseppe VERDI - (1813-1901) 
1949--5; 1950--5; 1955—S; 1956--5; 1958—S; 
1963—S; 1966—W. 


IL BARBIERE DI SIVIGLIA 

Gioacchino A. ROSSINI - (1792-1868) 
1942—W; 1951—S; 1952—W; 1953—S; 1957—S; 
1959--5; 1960—S; 1965—S; 1968--Х7; 1971—W. 


THE BARTERED BRIDE 
Bedrich SMETANA . (1824-1884) 
1953—W ; 1971—W. 


LA BOHEME . Giacomo PUCCINI · (1858-1924) 
1941--5; 1942—W ; 1943—5; 1944—W ; 1945—W; 
1947--5; 1948--У; 1950-55; 1951--5; 1952—S; 
1953—S; 1953—W; 1954—W; 1955—W; 1956-55; 
1957—W; 1958—W ; 1960—W; 1962—S; 1964—S; 
1965—W ; 1967—S; 1970—S; 1973—S. 


THE BOHEMIAN GIRL 
Michael ХУ. BALFE · (1808-1870) 
1943—W. 


S—Spring Season 


CARMEN : Georges BIZET · (1843-1895) 
1941—W ; 1943—S; 1944—W ; 1946—W ; 1947—S; 
1948—W ; 1950--5; 1951—W ; 1952—W ; 1953—W ; 
1954—W ; 1956—W ; 1959—W ; 1961—W ; 1963—W ; 
1965—W ; 1967—W ; 1970—W. 


CAVALLERIA RUSTICANA 

Pietro MASCAGNI . (1863-1945) 
1941—W ; 1942—S; 1950—W ; 1955—W ; 1959--5; 
1960—W ; 1973—S. 


CECELIA . Licinio REFICE · (1884-1954) 
1954—S. 


LA CENERENTOLA · G. A. ROSSINI (1792-1868) 
1972--5. 


COSI VAN TUTTE 
Wolfgang Amadeus MOZART . (1756-1791) 
1950--5; 1961—W. 


DON CARLOS · С. VERDI · (1813-1901) 
1950—W; 1965—S; 1967—S. 


DON GIOVANNI : W. A. MOZART - (1756-1791) 
1943—S; 1944—W; 1947—5; 1950--5; 1953—W; 
1955--5; 1958—S; 1962—W ; 1965—W ; 1968—W. 


DON PASQUALE 

Gaetano DONIZETTI - (1797-1848) 
1952—5; 1957--5; 1959--5; 1961—S; 1966—S; 
1969—S. 


L'ELISIR ФАМОВЕ С. DONIZETTI (1797-1848) 
1958--5; 1969—S; І971--5. 


ERNANI : С. VERDI - (1813-1901) 
1965—S. 


EUGENE ONEGIN 
Peter I. TCHAIKOWSKY . (1840-1893) 
1969—W. 
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FALSTAFF · С. VERDI · (1813-1901) 
1960--5; 1973—S. 


FAUST · Charles Е. GOUNOD · (1818-1893) 
1941--5; 1941—W; 1943—S; 1944—S; 1945—W; 
1946—W ; 1948--5; 1949--5; 1950—W; 1951—W; 
1952—W ; 1955—W ; 1957—W ; 1959—W ; 1961—W; 
1965—W ; 1972—W. 


LA FAVORITA · С. DONIZETTI · (1797-1848) 
I942—W ; 1968—S; 1974—S. 


FEDORA - Umberto GIORDANO · (1867-1948) 
1959—W. 


FIDELIO - Ludwig van BEETHOVEN · (1770-1827) 
1954—W ; 1970—W. 


DIE FLEDERMAUS 
Johann STRAUSS · (1825-1899) 
1962—W ; 1963—W ; 1969—W. 


THE FLYING DUTCHMAN 
Richard WAGNER · (1813-1883) 
1946--5; 1964—W. 


LA FORZA DEL DESTINO 
G. VERDI · (1813-1901) 
1951—W ; 1952--5; 1954—S; 1973—S. 


GIANNI SCHICCHI · С. PUCCINI · (1858-1924) 
1962—S. 


LA GIOCONDA 
Amilcare PONCHIELLI - (1834-1886) 


1944—W ; 1945—S. 


HANSEL AND GRETEL 
Engelbert HUMPERDINCK - (1854-1921) 


1943—W ; 1944--5; 1949—W ; 1954—W. 


TALES OF HOFFMAN 
Jacques OFFENBACH : (1819-1880) 
1945—S; 1945—W ; 1957—W ; 1970—W. 


IDOMENEO : W. А. MOZART · (1756-1791) 
I956—W. 


LOHENGRIN : К. WAGNER . (1813-1883) 
I971—W. 


LUCIA DI LAMMERMOOR 

С. DONIZETTI · (1797-1848) 
I955—S; І956--5; 1958—5; 1960--5; 1962—S; 
1965--5; 1967—S; 1971--5; 1974-55. 


Fifty-eight 


MACBETH . С. VERDI · (1813-1901) 
1963—S. 


MADAME BUTTERFLY 

С. PUCCINI · (1858-1924) 
1942—S; 1943—S; 1944—S; 1945—S; 1945—W; 
1946—W; 1947—W ; І949--5; 1951—W; 1952--5; 
1953--5; 1954—S; 1955—W; 1957--5; 1958—W; 
1961—W; 1965—S; 1967—S; 1969—S; І971--5; 
1974—8. 


MANON · Jules MASSENET . (1842-1912) 
1052--5; 1956—S; 1962—W ; 1969—W. 


MANON LESCAUT : G. PUCCINI - (1858-1924) 
1958--5; 1961—S; 1972—S. 


THE MARRIAGE OF FIGARO 

W. A. MOZART : (1756-1791) 
1942--5; 1942—W; 1943—W; 1948—W; 1953—S; 
1957—W ; 1959—W ; 1963—W ; 1973—8. 


IL MATRIMONIO SEGRETO 


Domenico CIMAROSA . (1749-1801) 
I961—$S. 


MEDICO SUO MALGRADO · S. ALLEGRA 
1962—S. 


MESSIAH : George F. HANDEL - (1685-1759) 
1959—W. 


MIGNON . Ambroise THOMAS · (1811-1896) 
1966—W ; 1967—W. 


MUSIC HATH MISCHIEF - Gerard VICTORY 
1968—W. 


NABUCCO · С. VERDI · (1813-1901) 
1962—S ; 1964—S; 1969—S; 1972—S. 


NORMA · Vincenzo BELLINI · (1802-1835) 
1955-35: 1961--5. 


ОКЕЕО ed EURIDICE 
Christoph ХУ, GLUCK · (1714-1787) 
1960—W. 


OTHELLO - С. VERDI - (1813-1901) 
1946—S ; 1946—W ; 1959—S; 1964—S. 


I PAGLIACCI 

Ruggiero LEONCAVALLO · (1858-1924) 
1941—W ; 1942--5; 1950—W; 1955—W ; 1956—S; 
1960—W ; 1968—W ; 1973—S. 


LES PECHEURS DE PERLES 
С. BIZET · (1843-1895) 
1964—W. 


PELLEAS ET MELISANDE 
Claude DEBUSSY · (1862-1918) 
1948—S. 


QUEEN OF SPADES 
P. I. TCHAIKOWSKY . (1840-1893) 
I972—W. 


RIGOLETTO · С. VERDI · (1813-1901) 
1941—W ; 1944—W ; 1945—W ; 1947--5; 1948—S; 
1948—W ; 1949—W ; 1951--5; 1952--5; 1953—S; 
1955—S; 1956—S; 1958--5; 1959--5; 1961—S; 
1963—S; 1965—S; 1966—S; 1968—S; 1970—S. 
1974—S ; 


ROMEO ET JULIETTE 
C. GOUNOD · (1818-1893) 


1945—S. 


DER ROSENKAVALIER 
Richard STRAUSS · (1864-1957) 
1964—W ; 1972—W. 


SAMSON AND DELILAH 
Camille SAINT-SAENS · (1835-1921) 
1942—S ; 1944--5; 1947—W ; 1966—W. 


IL SEGRETO di SUSANNA 
Ermanno WOLF-FERRARI . (1876-1948) 
1956—S. 


IL SERAGLIO - W. A. MOZART - (1756-1791) 
1949—S ; 1951--5; 1953—W ; 1960—W ; 1964—W. 
SIMONE BOCCANEGRA : G. VERDI : (181 3-1901) 
1956—W. 


LA SOMNAMBULA : V. BELLINI : (1802-1835) 
1960— 5; 1963—S. 


SUOR ANGELICA - С. PUCCINI · (1858-1924) 
1962— 8. 


TANNHAUSER : R. WAGNER . (1813-1883) 
1043--5; 1962—W. 


TOSCA · С. PUCCINI - (1858-1924) 

1941—W ; 1942—5; 1943—W ; 1946—8; 1947—W; 
1948—W ; 1949—W ; 1950—W ; 1951--5; 1952—W: 
1954—S; 1955—S; 1956—W; 1957—S; 1958—W; 
1960—S; 1963—S; 1966—S; 1968—S; 1970—S. 


LA TRAVIATA · С. VERDI - (1813-1901) 
1941--5; 1941—W; 1942—W; 1944—S; 1946—S; 
1946—W; 1947—W; 1949--5; 1950--5; 1951—S; 
1952—5; 1953--5; 1954—S; 1955—S; 1956—S; 
1957—S; 1958—W; 1960—S; 1962—S; 1964—S; 
1966—S; 1968—S; 1970—S; 1972—S. 


TRISTAN UND ISOLDE 
R. WAGNER . (1813-1883) 
1953--5; 1963—W. 


IL TROVATORE : С. VERDI · (1813-1901) 
194I—S; 1942--5; 1943—S; 1944—S; 1945—W; 
1946—5; 1947—W ; 1948—W; 1949—W ; 1950—W; 
1951—W ; 1952—W ; 1954—S; 1956--5; 1959—W; 
1962—85; 1966—S; 1969—S; 1972—S. 


TURANDOT · G. PUCCINI · (1858-1924) 
1957—W ; 1960—S; 1964—S; 1968—S; 1971—S. 


DIE WALKURE - R. WAGNER · (1813-1883) 
1956—W. 


WERTHER . J. MASSENET . (1842-1912) 
I967—W. 


DER ZIGEUNERBARON 
J. STRAUSS . (1825-1899) 
1964—W. 
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Mullally-O’Reilly, Mrs. Lillian 
Murphy, Mrs. B. J. 
Murphy, C. Russell 
Murphy, G. 
Murphy, Miss Patricia 
Murphy, Patrick 
Murphy, P. J., Jnr. 
Murray, John С. 
Murray, Dr. John T. 
Murray, Mrs. Ita 
Murray, P. L., 
Murnaghan, Mrs. G. 
Murray, Dr. William 
Murray, Mrs. Peggy 


McAteer, Miss Maeve 
McAlister, Mrs. M. 
MacArthur, Mrs. Daisy 
McAvinchey, Dr. M. G. 
McBrinn, Mrs. Rose K. 
McCabe, Mrs. Edward W. 
McCabe, Gerard 
McCabe, Dr. R. P., M.A., M.A.I. 
Ph.D,. B.Sc. (Lond) 
McCallion, Mrs. T. P. 
McCambridge, Gregory P. 
McCann, John 
McCarthy, Mrs. John R. 
McCarthy, Miss Joan 
McCaw, G. A. 
McConnell, Arthur F. 
McConnell, С. E., Е.І.Р.А. 
MacCormack, Miss Winifred 
McCrae, Mrs. D. 
McCrone, Miss Angela 
McCullough, Martin 
McCullagh, Miss Anne 
McDonagh, Denis F. 
McDonald, Patrick 
McDonnell, Gerard A. C. 
McDonnell, Mrs. Margaret 
McDowell, John Lynne 
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McElligott, Conor 
McEntee, Dr. Brendan 
MacEntee, Sean 
MacEntee, Mrs. Sean 
McGee, Jas. 

McGeown, Mrs. Elizabeth 
McGeown, Mrs. Sean А. 
McGlade, P. F. 
McGonagle, Liam D. 
McGonagle, Pat 
MacGoris, Jas. P. 
McGrane, Mrs. K. 
McGrath, Dr. Anne Maeve 
McGrath, Brendan A. 
McGrath, Patrick W. 
McGrath, Seamus 
McGuire, Mrs. E. A. 
Mac Hale, Mrs. Carmel Е. 
McHenry, Miss. Monica 
McHugh, Mrs. Nora 
McHugh, Stanislaus P. 
Масіпегпеу, John FitzGerald 
McIntyre, Dr. Ivan С. 
McKenna, Prof. John 
MacKeown, J. A. 
McKeown, Thomas 
McKone, Mrs. A. 
McKinley, Joseph С. 
MacLaren-Haddow, Mrs. Е. 
McMahon, Francis J. 
MacMahon, Thomas 
MacMahon, Mrs. T. 
MacMillan, James 
McMurry, Dr. T. B. H. 
McNabb, Peter P. 
McNally, Miss Alice 
McNally, Dr. P. A. 
McNally, Mrs. Vogue 
McNally, H. 

McNally, Peter 
McNamara, Miss Nuala 
MacOistin, Paid 


Nagle, J. C. 

Ni Chuiv, Miss Caitriona 
Nico, Ruggero 

Nolan, Dr. Gabriel 
Norman, George A. S. 
Nuallain, Una bean Ui 
Nugent, Michael 


О Вгаопдіп, Annraoi 
O’Brien, Brendan E., M.D. 
O’Brien, Brendan, C.A. 
O’Brien, Dr. Eoin T. 
O’Brien, Miss Mary 
O’Brien, Mrs. Nancy 
O’Broin, Caoimh, L.D.S. 
O’Brien, Mrs. D. D. 
O’Brien, Mrs. Hilda 


O’Brien, Mrs. Miriam Hederman 


O’Brien, Oliver 
O’Buachalla, Donal 
O’Callagan, Mrs. Kathleen 
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O’Carroll, Tadhg 
O’Connell, Mrs. Louis 
O’Connell Robert C. 
O’Connor, Albert Jas. 
O’Connor, Mrs. Emma 
O’Connor, Mrs. Ina 
O’Connor, Mrs. John A. 
О"Соппог, Laurence Gerard 
O’Connor, Miss Maureen 

© Connor, Mrs. Margaret 
O’Connor, Murtagh J. 
O’Connor, Patrick J. 
O’Connor, Peter J. 
O’Connor, R. C. 

O’Dalaigh, An Bhreitheamh Cearbhall 
O’Dea, Mrs. Geraldine 
O’Dea, Miss Brid. M. 
O'Donnell, Mrs. C. V. 
O'Donnell Keenan, Patrick 
O'Donnell, John M. 
O'Donoghue, Miss Sheila 
O'Donohue, Capt. Myles O'Malley 
O’Donovan, Mrs. Kathleen 
O’Donoghue, Prof. Martin 
O’Donovan, Mrs. R. 
O’Driscoll, Dr. Diarmuid T. 
О Dubhghaill, Seamus Uasal 
O’Dwyer, Miss S. M. 
O’Flynn, Brendan 

Ogden, L. R., O.B.E. 
O'Gorman, Miss Pauline, M.Sc. 
O'Gorman-Quinn, Mrs. Eileen 
O'Grady, Mrs. Carmella 
O’Grady, Mrs. Sheila 
O’Hagan, Miss Mary 
O’Hanlon, Francis G., C.A 
O’Keeffe, Mrs. Angela 
O’Keeffe, Mrs. Ethel 
O’Keeffe, Mrs. Sheila 
O’Keeffe, Timothy A. 
O’Kelly, Dr. Dermot J. 
O’Kelly, Mrs. Dermot J. 
O’Kelly, Dr. William D. 
O’Leary, Denis 

O'Leary, J. I. 

О Luanaigh, Ciaran 
O’Maoileoin, Michael B., Solr. 
O'Mahony, Mrs. Maire 
O’Malley, James J. 
O’Malley, Walter 

O’Meara, Patrick M. 
O’Neill, Patrick P. 

O’Neill, Raymond J., S.C. 
O'Neill, Tom, F.R.C.S. 
O'Reilly, Bernard 
O’Reilly-Hyland, Dermot 
O’Reilly, Gerald Patrick 
O’Reilly, John B. 

O’Reilly, J. P. 

O’Reilly, Miss Patricia J. 
O’Rourke, Eugene 
O’Rourke, Francis B. 
O’Sullivan, Miss Mary 
O’Sullivan, Mrs. Donal 


O’Toole, Miss Minnie 
Otway-Freeman, Mrs. Arabella 
Owens, Dr. Gerald H. 


Palmer, Willard H. 

Paltridge, William 

Parke, Weldon R. C., S.C. 
Parry-Jones, Dr. & Mrs., O.C. 
Patel, H.E. S. V., Indian Ambassador 
Pearson, A. Irwin 

Pearson, Edwin 

Peck, Sir John Howard, K.C.M.G. 
Pelin, Mrs. 

Pentony, Vincent S. 

Pepper; D. Є. 

Phelan, Mrs. Catherine A. 
Phelan, Dr. James J. 

Phelan, William J. 

Pigot, David R. 

Pine, Richard Beswetherick 
Potter, Donald J. 

Powell, Mrs. Norma 

Powell, Dr. Malachy 

Power, Mrs. Ethna 

Power, Miss Gemma 

Power, Colin 

Pradal, Mme. R. Viguier du 
Prandy, Mrs. Margaret, B.A. 
Preisler, J. 

Priest, Capt. Henry 

Price; Lt.-Col. D. E. С, 

Purcell, Brendan J. М. 

Purcell, Vincent., B.E., M.I.E.E. 


Quigley, J. A. 
Quinn, Brian 


Rabl, H. E. Dr. Edith, 
Austrian Ambassador 

Rafferty, Mrs. Nancy 

Ramsay, Ian Leslie 

Read, Brendan J. 

Read, P. I., B.A., B.A.I., A.M.I.C.E. 

Reddin, Dr. Desmond 

Reddy, Charles S. 

Regan, Brian F., M.Ch. Orth., 
F.R.C,S.I. 

Regan, Mrs. Irene 

Reynolds, Mrs. Dorothy H. 

Rice, Prof. J. V. 

Richardson, Mrs. Donald 

Ritchie, Douglas Boyd 

Robinson, D. L., F.R.C.S.I. 

Robinson, Peter 5., К.М. 

Roche, Donal M. | 

Roche, Thomas С. 

Rose, Harry 

Rourke-Cull, Mrs. Deirdre 

Rowntree, Mrs. Anthony 

Rumball, Kenneth J. 

Ryan, Brendan P., B.A. 

Ryan, Bryan S. 

Ryan, Mrs. Brigid C. 

Ryan, Edward R. 

Ryan, Harold J. 





Ryan, Miss Maura 

Ryan, The Honourable Judge P. Noel 
Ryan, Mrs. John 

| Ryan, Miss Oonagh 

| Ryan, Ritchie, T.D. 


Scallan, S. P. 

Scarry, Miss Peg 
Schindler, Dr. N. R. 
Schubert, Horst 

Scriven, S. P. 

Senior, Brandan J. 
Searson, Mrs. Harriet 
Seem, Egil 

Segal, Jacob 

Sexton, Mrs. Aine 

Shaw, William A. 
Sheridan, Diarmuid, S.C. 
Siev, Mrs. Rosel 

Simms, Mrs. P. R. 
Simon, Dr. & Mrs. J. 
Slattery, James F. 

Smith, Dr. Colette 
Sorenson, Roger A. 
Speakman, Mrs. A. Berhandette 
Spillane, Mrs. Christina 
Spratt, E. A. 

Spring, Miss Deirdre 
Spring, Henry 

Stahl, Henric 

Stahl, Mrs. Cecilia 
Standish-Routley, Michael 
Stanton, Mrs. Maurya K. 
Start, Peter A. 

Stein, Richard 

Stewart, T. J. 








Stewart, William 

Strahan, Bernard J. 

St. John, Mrs. Thomas 

St. Léger, Miss Rose Marie 
Stephenson, Daniel Francis 
Sweeney, Mrs. Phil 


Taylor, Roland E. 

Teele, Captain W. B., M.C. 
Teevan, Thomas 

Tempany, Maurice 
Thompson, G. Charles M. 


Thompson, Mrs. G. Charles M. 


Thornley, Dr. David, T.D. 
Ticher, Mrs. Ellen 
Tierney, Dr. Niall 
Tierney, Dr. John 
Tickner, Miss Gillian 
Timbs, Brendan A. 
Timlin, Mrs. A. E. 
Tittel, Dr. Dermot E. 
Tobin, Mrs. Ethel M. 
Tormey, Mrs. K. 
Torsney, John 

Towers, Dr. Robert P. 
Traynor, J. Desmond 
Treacy, Steve 

Trotter, Dennis 
Twomey, Miss Elizabeth 
Tynan, Mrs. Josephine 
Tyrrell, Mrs. K. M. 


Van Haaften, Mrs. J. 
Viani, Irene, Countess 


Wall, W. 
Wallace, Mrs. A. C. F. 


Wallace, Brendan J. 

Wallace, Mrs. Colette 

Walmsley, J. A. 

Walsh, Mrs. Anne F. 

Walsh, Charles 

Walsh, Б. М., B.L. 

Walsh, The Hon. Mr. Justice 

Walsh, Kevin G. (Jnr.) 

Walsh, Mrs. R. T. 

Walton, Patrick 

Wann, W. H. 

Ward, Miss Carmel 

Ward, Mrs. Lilla M. 

Warfield, James 

Webb, Mrs. Myles J. 

Webb, Mrs. Valerie 

Webb, Miss Stella M. B. 

Weir, Dr. Donald George 

Wellwood, His Hon. Judge H. E. 

Weston, Mrs. J. T. 

Whelan, James J. 

Whelan, Miss Kathleen 

Whitaker, T. K., D.Econ.Sc. 

White, S. 

Whitton, Thomas Christopher Fielding 

Williams, Brendan E. 

Williams, Michael Moorhead 

Wilson, Henry L., P.C. 

Wilson, James W. 

Wilson, Mr. Thomas D. H., 
ЕКС.5.Ба. 

Woodcock, Joseph А., M.D. 

Woodhouse, Mrs. Mary F. H. 

Wylie, John E. 


Zezza, Ferdinando 
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THANKS 


The production of the operas at the Opera House, Cork have been made possible 


by the generous sponsorship of the following firms: 





ALLIED IRISH BANKS LTD. 
BEAMISH & CRAWFORD LTD. 


GUINNESS GROUP SALES (IRELAND) LTD. 





IRISH DISTILLERS GROUP LTD. 


IRISH DUNLOP COMPANY LTD. 


| 
IRISH PENSIONS TRUST LTD. 
PFIZER CHEMICAL CORPORATION 
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DUBLIN GRAND OPERA SOCIETY 


The Society invites those interested in Opera to become Patron 
Members and enjoy the advantages of such Membership. 


The Annual Subscription for Patron Members is Five Guineas. (ҒБ-25) 


(Note:—Patron Members joining after opening of Spring Season pay £2:65 to cover subscription 
to end of year.) 


Patron Members are entitled to deduct £1 each season from the value of seats 
purchased, and to priority postal booking for Society's productions and all other 
amenities and facilities of the Society. 


If you wish to become a Patron Member please complete the form below 
and forward to 
JOHN F. МасіМЕВМЕУ, 


Chairman Patron Members' Committee, 
Dublin Grand Opera Society, 
74, Palmerston Road. Dublin 6 


APPLICATION FOR MEMBERSHIP OF THE 


DUBLIN; GRAND, OPERA SOCIETY 


| wish to join the above Society as a 
Patron Member 
Enclosed is Cheque/P.O. for £5:25/£2-65 Subscription 


(NOTE: Cheques and Orders to be made payable to the Society) 


РИМ е umu тұ fne. ӘБ UT. umi ЕЗІРЗ Dru MNA Со йо š 
(Block Letters. Please state whether Mr., Mrs. or Miss) 


ВОРОНОГО U ves ecu x go NIS Мр 676 
ГТО ЧЕ БИЕТІ” 


Черле No. ОАВ аа здрава ни 


accompaniment) 





Adda full rich harmony of your own to the sweet sounds 
of the orchestra. [hink of that finest of accompaniments, Guinness. 
And notice a new mood...maestoso. 
Because there s more than goodness in Guinness. 
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